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Classical Writing Part I 

 
“And we talk of Christ, we rejoice in Christ, we preach of Christ, we prophesy of Christ, and we 
write according to our prophecies, that our children may know to what source they may look for 

a remission of their sins.” 
 – 2 Nephi 25:26 

 
Course Description 
The theme scripture for this course comes from 2 Nephi 25: 26 and says, “And we talk of 
Christ, we rejoice in Christ, we preach of Christ, we prophesy of Christ, and we write 
according to our prophecies, that our children may know to what source they may look 
for a remission of their sins.”  The emphasis for the class will be the mastery of the 
written word.  We know through the scriptures and revelations from modern prophets 
that writing is a crucial part of the Lord’s plan to make his word known to his people.  As 
Latter-day Saints, our ability to express our testimonies and our knowledge of the gospel 
will become more and more crucial as we prepare the world for the coming of the Savior 
through missionary work.  We want, as Nephi, to be able to say that we “have written 
what (we) have written, and (we) esteem it of great worth, and especially unto (our) 
people” (2 Nephi 33:3). 
 
Course Objectives 
Students will demonstrate their mastery of the curriculum through the following tasks: 

1. Show comprehension of the course principles through written texts. 
2. Show mastery of grammar principles through writing and course exams. 
3. Demonstrate reasoning, relating, and recording skills through written texts and 

reflections 
4. Relate through personal reflections. 
5. Record through various writing assignments that follow the Classical Writing 

patterns established over the centuries. 
 
Course Format 
American Heritage School strives to make available three kinds of distance education. 
Availability of these three kinds of courses varies, depending on the course subject and 
instructor. This course will be offered as an Independent Study and a Home School 
course.   
 
Independent Study Course. American Heritage School's copyrighted online or print 
curricula (materials that are not licensed to share or re-sell) will be provided for family 
use. The course also includes teacher-graded assignments and computer-generated 
feedback. 
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Course Texts 
Students are required to read the following course texts. These pieces have been selected 
to allow students to explore the course theme: “And we talk of Christ, we rejoice in 
Christ, we preach of Christ, we prophesy of Christ, and we write according to our 
prophecies, that our children may know to what source they may look for a remission of 
their sins.” 

--2 Nephi 25:26 
Most of the texts will be short and provided online through the course platform.  
However, there will be one text that will need to be purchased. 
 
Rex Barks: Diagramming Sentences Made Easy by Phyllis Davenport and Lisa VanDamme. 
(2004)  ISBN-10: 1889439355  ISBN-13: 978-1889439358 

 
Course Assignments 
 
Discussion Boards:  Discussions make up a large portion of the student’s grade, and are 
used for various assignments.  Students should post early and check back often to 
participate in the class discussions. 
 
Notebook Pages: The notebook of each student is not just a well organized compilation 
of assignments; rather, it is a product of his/her creativity, insights, and progress. It is a 
permanent record of the researching, reasoning, relating, and recording that causes a 
student to become an “active producer” rather than a “passive consumer.” The 
assignments outlined in this course are designed to guide students on this journey.  
 
Memorizations: In this course you will have opportunities to memorize selections from 
great writers. 
 
Progymnasmata Assignments:   These assignments are the core of Classical Writing.  
They follow the pattern set down by the ancient Greeks and follow an apprenticeship 
model.  We will be looking at texts that exemplify quality writing and using those 
structures to influence our own writing. 
 
Grading: Point Breakdown 
 
Grades are broken down into three categories: 
 Participation/Reflections  40% 
 Progymnasmata Writing  30% 
 Grammar    30% 
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Participation/Reflections:  This grade covers the majority of the day-to-day work that 
will be done for this class.  Time spent watching lessons, posts to the discussion boards, 
reflection writing assignments, and completing assignments on-time all contribute to 
this portion of the student’s grade. 
 
Progymnasmata Writing:  Once the foundation work has been completed, students will 
submit final, polished work to demonstrate their understanding of the form and content 
of the different categories. 
 
Grammar:  While mastery of grammatical principles will be a crucial aspect of all the 
writing assignments, basic understanding of core elements will also be observed through 
formal assessments.                     
 
Grading: Scale  
 

A   = 100% - 95%    C   =  76% - 74% 
A-  =  94% - 90%  C- =   73% - 70% 
B+ =  89% - 87%  D+ =  69% - 67% 
B   =  86% - 84%  D   =  66% - 64 % 
B-  =  83% -  80%  D - =  63% - 60% 
C+ =  79% - 77%  F    =  59% - 0% 
* = With Special Accommodation 

 
Self-Government Grade 
O = Outstanding 

 Demonstrates exceptional effort and work ethic; and 
 Makes significant or frequent contributions to the class; and 
 Completes and submits all in-class and homework assignments on time, unless 

otherwise excused by the instructor; and 
 Does not require more than one warning from faculty or administration to 

improve specifically identified misbehavior. 
G = Good 

 Demonstrates good effort and work ethic; and 
 Makes occasional contributions to the class; and  
 Completes and submits most in-class and homework assignments on time; and 
 Generally does not require more than two (but occasionally more) warnings from 

faculty or administration to improve specifically identified misbehavior. 
 
MS = Minimum Standard 

 Demonstrates a minimal level of effort and work ethic; and 
 Makes very few contributions to the class; and 
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 Submits most in-class and homework assignments, but not in a complete or 
timely way; and 

 Requires multiple warnings from faculty or administration to improve 
specifically identified misbehavior. 

 
BM = Below Minimum Standard 

 Demonstrates an unacceptable level of effort and work ethic; or 
 Does not contribute to the class; or  
 Consistently neglects to submit in-class or homework assignments. 

 
 
Strategies for Success 

 View all PowerPoint presentations and keep a notebook of important concepts, 
insights, and reflections. 

 Complete each written assignment for each of the lessons.  Don’t begin the next 
set of assignments until you have completed the previous one. 

 Participate in the course weekly and stay on recommended schedule.  Don’t fall 
behind. 

 Become familiar with the 6 Traits rubric and review it each time before 
submitting a written assignment. 

 Make goals with definite dates for when you would like to complete each 
assignment.  Adjust these goals if you are unable to meet them. 

 Communicate questions, concerns, and insights frequently and in a timely 
manner with the instructor. 

 
Instructor Contact Information 
Mrs. Julie Bouché 
(801)492-7768 
jbouche@ahsmail.com 
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Classical Writing Part A: Weekly Calendar 

Week 1 

 Introduction to Classical Writing 
 Introduction to Narrative 
 Narrative: Dickens 
 Grammar Week 1 

Week 2 

 Narrative: Nephi 
 Narrative: Joseph Smith History 
 Grammar Week 2 

Week 3 

 Narrative: Samuel Whitman 
 Narrative: Thomas S. Monson 
 Grammar Week 3 

Week 4 

 Introduction to Description 
 Description: Stephen Crane 
 Description: Willa Cather 
 Grammar Week 4 

Week 5 

 Description: David McCullough 
 Description: Carl Bloch 
 Grammar Week 5 

Week 6 

 Description: J.W. Waterhouse 
 Description: Monet 
 Grammar Week 6 
 Writer’s Notebook Week 6 

Week 7 

 Introduction to Fable 
 Fable: Ant and Grasshopper 
 Fable: Bear and Travelers 
 Fable: Eagle and Fox 
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 Fable: Serpent and Eagle 
 Grammar Week 7 
 Writer’s Notebook Week 7 

Week 8 

 Fable: Frogs and the Well 
 Fable: James Thurber 
 Fable: Oak and the Reed Grammar  
 Week 8 
 Writer’s Notebook Week 8 

Week 9 

 Fable: Good Samaritan 
 Fable: Invent Characters 
 Fable: Invent Situations 
 Fable: Write Your Own 
 Grammar Week 9 
 Writer’s Notebook Week 9 

Week 10 

 Introduction to Proverb 
 Proverb: Chinese Proverbs 
 Proverb: Poor Richard’s Almanac 
 Proverb: Biblical Proverbs 
 Grammar Week 10 
 Writer’s Notebook Week 10 

Week 11 

 Proverb: Contradictions 
 Proverb: Collecting Proverbs 
 Proverb: Fable to Moral 
 Grammar Week 11 
 Writer’s Notebook Week 11 

Week 12 

 Introduction to Anecdote 
 Contemporary Anecdotes 
 Grammar Week 12 
 Writer’s Notebook Week 12 
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Week 13 

 Anecdote: Historical Anecdotes 
 Grammar Week 13 
 Writer’s Notebook Week 13 

Week 14 

 Introduction to Confirmation/Refutation 
 Confirmation/Refutation: Basic Confirmation 
 Confirmation/Refutation: Initial Questions 
 Grammar Week 14 
 Writer’s Notebook Week 14 

Week 15 

 Confirmation/Refutation: Outline 
 Confirmation/Refutation: Draft 
 Grammar Week 15 
 Writer’s Notebook Week 15 

Week 16 

 Confirmation/Refutation: Basic Refutation 
 Confirmation/Refutation: Intermediate Questions 
 Grammar Week 16 
 Writer’s Notebook Week 16 

Week 17 

 Confirmation/Refutation: Research and Outline 
 Confirmation/Refutation: Final Draft 
 Grammar Week 17 
 Writer’s Notebook Week 17 

Week 18 

 Portfolio Preparation and Submission 
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Read page 22-23 (2-F) on Compound Elements.  Mark and annotate, or take notes in your 
Notebook.   

Read page 23-24 (2-G) on Understood “You.”  Mark and annotate, or take notes in your 
Notebook.   

Read page 24 (2-H) on Interjections.  Mark and annotate, or take notes in your Notebook.   

Read page 25 (2-I) on Introductory Words.  Mark and annotate, or take notes in your Notebook.  
Complete exercise 2-9 in your Notebook. 

Complete the Quiz for Week 5. 

 

Week 6 

Familiarize yourself with the graphic on page 27. 

Read page 28 on the Three Kinds of verbs.  Mark and annotate, or take notes in your Notebook.   

Read page 28-29 (3-A) on Intransitive Complete Verbs.  Mark and annotate, or take notes in 
your Notebook.   

Read page 29-32 (3-B) on Transitive Active Verbs.  Mark and annotate, or take notes in your 
Notebook.  Complete exercises 3-1, 3-2, and 3-3 in your Notebook. 

Complete the Quiz for Week 6. 

 

Week 7 

Read pages 32-38 (3-C) on Transitive Passive Verbs.  Mark and annotate, or take notes in your 
Notebook.  Complete exercises 3-4, 3-5, 3-6, 3-7, 3-8, 3-9, and 3-10 in your Notebook. 

Complete the Quiz for Week 7. 

 

Week 8 

Read pages 39-41 (3-D) on Intransitive Linking Verbs.  Mark and annotate, or take notes in your 
Notebook.  Complete exercises 3-11, 3-12, 3-13, 3-14, 3-15, 3-16, 3-17, 3-18, and 3-19 in your 
Notebook. 

Complete the Quiz for Week 8. 
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Week 9 

Mid-Term Exam. 

 

Week 10 

Read pages 46-48 on Dependent Clauses.  Mark and annotate, or take notes in your Notebook.   

Read pages 48-52 (4-A) on Adverb Clauses.  Mark and annotate, or take notes in your Notebook.  
Complete exercises 4-1, 4-2, and 4-3 in your Notebook. 

Read pages 53-60 (4-B) on Adjective Clauses.  Mark and annotate, or take notes in your 
Notebook.  Complete exercises 4-4, 4-5, 4-6, 4-7, 4-8, and 4-9 in your Notebook. 

Complete the Quiz for Week 10. 

 

Week 11 

Read pages 60-61 (4-C) on Noun Clauses.  Mark and annotate, or take notes in your Notebook.  
Complete exercises 4-10, 4-11, 4-12, and 4-13 in your Notebook. 

Read page 67 on Verbals.  Mark and annotate, or take notes in your Notebook.   

Read pages 67-70 (5-A) on Gerunds.  Mark and annotate, or take notes in your Notebook.  
Complete exercises 5-1 and 5-2 in your Notebook. 

Complete the Quiz for Week 11. 

 

Week 12 

Read pages 71-76 (5-B) on Participles.  Mark and annotate, or take notes in your Notebook.  
Complete exercises 5-3, 5-4, 5-5, and 5-6 in your Notebook. 

Read pages 76-79 (5-C) on Infinitives.  Mark and annotate, or take notes in your Notebook.  
Complete exercises 5-7 and 5-8 in your Notebook. 

Complete the Quiz for Week 12. 

 

Week 13 

Read page 80 on Additional Instructions.  Mark and annotate, or take notes in your Notebook.   

10
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Read pages 80-81 (6-A) on Appositives.  Mark and annotate, or take notes in your Notebook.  
Complete exercise 6-1 in your Notebook. 

Read pages 81-82 (6-B) on Objective Complements.  Mark and annotate, or take notes in your 
Notebook.  Complete exercise 6-2 in your Notebook. 

Read pages 82-85 (6-C) on Adverbial Nouns.  Mark and annotate, or take notes in your 
Notebook.  Complete exercise 6-3 in your Notebook. 

Complete the Quiz for Week 13. 

 

Week 14 

Read pages 87-88 on Compound and Complex Sentences.  Mark and annotate, or take notes in 
your Notebook.  Complete exercise 7-1 in your Notebook.  

Read pages 89-90 (8-A) on Adjective Clauses.  Mark and annotate, or take notes in your 
Notebook.   

Complete the Quiz for Week 14. 

 

Week 15 

Read pages 90-92 (8-B) on Adverb Clauses.  Mark and annotate, or take notes in your Notebook.   

Read pages 92-95 (8-C) on Pronouns.  Mark and annotate, or take notes in your Notebook.   

Complete the Quiz for Week 15. 

 

Week 16 

Read pages 95-97 (8-D) on Prepositional Phrases.  Mark and annotate, or take notes in your 
Notebook.   

Read pages 97-98 (8-E) on Nouns.  Mark and annotate, or take notes in your Notebook.   

Complete the Quiz for Week 16. 

 

Week 17 

Final Exam. 
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How: 

 

Condense the narrative down to around 100 words. 

Part II:  

Expand the narrative again to around 300 words without looking at the original.  Feel free to 
add your own descriptive writing to fill in the details. 

 

Part III: 

Rewrite the original (or the expanded version you wrote) with a twist.  Use around 300 words 
and choose one (or more) of these: 

 Slant—make the narrative tell a particular sort of story, a different “take” or “spin” from 
what is in the original. Think of how a reporter can reveal his bias in his reporting. 

 Direct Declarative—just telling it like it is (if the original does not already) 
 Indirect Declarative—purposely overdone, often using passive voice (It is said that…) 
 Interrogative—asking questions that tell the story (Why did I lash out so?) 
 Comparative—purposely overdone (Instead of….Although….In contrast…) 

Part IV 

Imitate the style of one great sentence of your choice from the original 

Original: 

 

Imitation: 

 

Choose your own best sentence, worthy of imitation: 
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Condense the narrative down to around 100 words. 

Part II:  

Expand the narrative again to around 300 words without looking at the original.  Feel free to 
add your own descriptive writing to fill in the details. 

 

Part III: 

Rewrite the original (or the expanded version you wrote) with a twist.  Use around 300 words 
and choose one (or more) of these: 

 Slant—make the narrative tell a particular sort of story, a different “take” or “spin” from 
what is in the original. Think of how a reporter can reveal his bias in his reporting. 

 Direct Declarative—just telling it like it is (if the original does not already) 
 Indirect Declarative—purposely overdone, often using passive voice (It is said that…) 
 Interrogative—asking questions that tell the story (Why did I lash out so?) 
 Comparative—purposely overdone (Instead of….Although….In contrast…) 

Part IV 

Imitate the style of one great sentence of your choice from the original 

Original: 

 

Imitation: 

 

Choose your own best sentence, worthy of imitation: 
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Part II 

Expand the narrative again to 300 words from your condensed version without looking at the 
original: 

 

 

 

Part III 

Imitate the style of one great sentence of your choice from the original 

Original: 

 

Imitation: 

 

Choose your own best sentence, worthy of imitation: 
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Condense the 350+ words to about 100 words: 

Part II 

Expand the narrative again to 300-350 words from your condensed version without looking at 
the original: 

 

 

Part III 

Using this narrative as a guide, identify a way that you can relate to the moral of this story.  
Write a 300-350 word narrative of your own experience that communicates the same message. 

 

Part IV 

Imitate the style of one great sentence of your choice from the original 

Original: 

 

Imitation: 

 

Choose your own best sentence, worthy of imitation: 
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Narrative 
Thomas S. Monson 

 

Read the Conference talk “Mrs. Patton Continues” by President Monson.  I’m not giving you a 
direct narrative this time—this assignment will ask you to sort through the talk to identify the 
parts of the narrative on a larger scale.   

Part I 

Answer the journalists questions about this narrative: 

Who: 

What: 

When: 

Where: 

Why: 

How: 

Condense the 350+ words to about 100 words: 

 

 

Part II 

Expand the narrative again to 300-350 words from your condensed version without looking at 
the original: 

 

 

Part III 

President Monson is an excellent story-teller.  Look back at this talk and consider what makes 
his stories so great to listen to.  Write a 250-300 word analysis of this talk, and any other talk 
given by President Monson that includes a narrative, wherein you identify specific strategies 
that he uses and what the effect of those strategies are. 
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Part IV 

Imitate the style of one great sentence of your choice from the original 

Original: 

 

Imitation: 

 

Choose your own best sentence, worthy of imitation: 
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Descriptions of persons: the drummer boy, a bishop, a little girl fishing, or Mom.   

"Granny’s hands are what I remember the most.  They were soft and cool—surprising for 
the wife of a farmer who had spent the last 20 years of her life living by the sweat of her 
brow.  Her glasses changed once that I can remember from horn-rims to circular.  Her 
smile changed too when she moved from partials to full dentures.  But her hands never 
changed.  She was quick to use those hands to bind wounds, wipe tears, or reassure.” 

Descriptions of things: a cannon, a censer, the pond, our dinner table.  

"Growing up I remember only having two different dinner tables.  The first was a long 
rectangular shape with rounded edges.  It bore the look of a dark walnut, but further 
examination (particularly from small children climbing under the table) revealed a 
composite wood covered in a faux finish.  The other, that expands to sit 14 people, is oval 
in shape and made of a stained pine.  The look and materials, however, are the least 
important thing about these tables.  What makes them special is the amount of time my 
family spent around them, talking about everything from what we did that day to deeper 
philosophical topics such as faith and belief." 

 As you work with Description, keep in mind that your job is to help your reader connect with 
what you are writing.  Use enough detail to paint a picture, but not so much that they become 
lost in the details.  Again, it is a tenuous balance, but important to work on that balance now. 
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Part II: 

Using the excerpt from Stephen Crane as a guide (try to imitate the feel of his writing, the 
sentence structure, etc.), write your own description based on the notes you wrote for Part I.  
Limit your passage to less than 300 words. 

 

Part III: 

Imitate the style of one great sentence of your choice from the original 

Original: 

 

Imitation: 

 

Choose your own best sentence, worthy of imitation: 
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Part II: 

Using the excerpt from Willa Cather as a guide (try to imitate the feel of her writing, the 
sentence structure, etc.), write your own description based on the notes you wrote for Part I.  
Limit your passage to less than 300 words. 

 

Part III: 

Imitate the style of one great sentence of your choice from the original 

Original: 

 

Imitation: 

 

Choose your own best sentence, worthy of imitation: 
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Part II: 

Using the excerpt from McCullough as a guide (try to imitate the feel of his writing, the sentence 
structure, etc.), write your own description based on the notes you wrote for Part I.  Limit your 
passage to less than 300 words. 

 

Part III: 

Imitate the style of one great sentence of your choice from the original 

Original: 

 

Imitation: 

 

Choose your own best sentence, worthy of imitation: 
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Part II: 

Using your notes, write a description of the painting, or a character in the painting, in such as 
way as to bring it to life for someone—to make them want to come back and look at the painting 
two or three times.  Limit your work to under 300 words. 

 

Part III: 

Choose your own best sentence, worthy of imitation: 
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Part I 

Study the painting and take notes on: 

Time: 

Place: 

Action: 

Person: 

Thing: 

 

Part II: 

Using your notes, write a description of the painting, or a character in the painting, in such a 
way as to bring it to life for someone—to make them want to come back and look at the painting 
two or three times.  Limit your work to under 300 words. 

 

Part III: 

Choose your own best sentence, worthy of imitation: 
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Place: 

Action: 

Person: 

Thing: 

 

Part II: 

Using your notes, write a description of the painting, or a character in the painting, in such a 
way as to bring it to life for someone—to make them want to come back and look at the painting 
two or three times.  Limit your work to under 300 words. 

 

Part III: 

Choose your own best sentence, worthy of imitation: 
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